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America, the Colonies and abroad. Our American 
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All communications to the Publishing Office, 
83, Charing Cross Road, W.C. 

Neither the Editor nov Publisher will be re- 
sponsible for the loss of any MS. sent by post. 
Contributors will please enclose stamped and ad- 
dressed env.lope for the eventual return of they MS. 


CURRENT EVENTS AND CONCERT 

NOTES. 

AT HOME. 
THE National Sunday League really 
deserve great credit for the excellent pro- 
grammes they provide for the enter- 
tainment of the public. On September 
3rd_ the programme included Elgar's 
“Pomp and = Circumstance,” Fantasia 
“Tannhiauser,” Selection from “ Lohen- 
grin,” the Overture to “Mignon,” the 
Overture to “Wilhelm Tell” and, what 
was really the gem of the afternoon, the 
Boccherini “Minuet” of which the 





) 


orchestra, under the direction of Mr. G. 
W. Byng gave an admirable and highly 
artistic rendering. In the Wagner selec- 
tions the brass and drums were a little 
too persistent and though the violins ac- 
quitted themselves admirably in the more 
brilliant passages and accompanied to 
perfection, the broader melodic passages 
were lacking in smoothness. There was 
however, no lack of spirit throughout. 
Mr. W. H. Squire played “Andante” 
(Molique), with great charm and _ later 
Popper’s “ Elfentanz,” which was received 
with enthusiasm. The vocalists were Miss 
Mabel Manson (vice Miss D’Argo indis- 
posed) who gave a careful but not very 
sympathetic rendering of “O Divine Re- 
deemer” and a good rendering of “My 
dearest Heart,” and Miss Adelaide Lambe. 
I was sorry that an “Elfentanz” of Mr. 
Byng was omitted from the programme. 
On September 18th an exceptionally good 
programme was carried out with marked 
success. The orchestra, under the direc- 
tion of Mr. Allen Gill, giving capital ren- 
derings of the Overture to the “Flying 
Dutchman” and Beethoven’s “Leonora” 
Overture (No. 3). Their performance of 
the “ Peer Gynt” Suite was notably good, 
the last section being finely worked up. 
Three Bavarian Dances by Elgar were 
nicely rendered, and German’s “Welsh 
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Rhapsody,” followed: by a spiciend per- 
formance of the “1812” Overture brought 
the programme toa triumphant conclusion. 
On this occasion the Orchestra seemed to 
blend excellently, and their work was 
really thordughly enjoyable. Miss Per- 
ceval Allen sang “Ocean, thou Mighty 
Monster” (“ Oberon”) with good dramatic 
effect, and had a big and deserved suc- 
cess, but her “ Goodbye, Summer” was not 
well sung, though she took an enccre in 
which she retrieved it. Why do not cur 
concert singers leave tremolo alone? It 
becomes more and more distressing cvery 
year. What is barely permissible in grand 
opera becomes an artistic crime on the 
concert platform. It is a poor compliment 
to an audience to think it cannot tell the 
difference between a natural vibration 
caused by volume of tone and an artificial 
and wholly unbeautiful wobble with huge 
gaps between. 

Mr. F. Cramer, the musical director at 
St. George’s Hall, has an excellent little 
orchestra under his baton, which plays 
quite unusually well and adds not a little 
to the enjoyment of the performances of 
the wonderful wizard and his clever enter- 
tainment. The selections played during 
the Japanese juggling act were particu- 
larly harmonious and artistic in effect, 
quite a model of incidental music, in fact, 
while the entr’acte passed with astonish- 
ing rapidity listening to the smooth and 
pleasant strains. 

At their special Peace Thanksgiving 
Concert on 17th the National Sunday 
League performed the Mendelssohn 
Chorus “ How lovely are the Messengers” 
(St. Paul), Elgar’s Coronation Ode, 
“Peace, perfect peace” (unaccompanied). 
The quartet was taken by Miss Perceval 
Allen, Miss Elizabeth Davies, Mr. Lloyd 
Chandos and Mr. Brereton. This work 
went very well, though thechorus dropped 
considerably in the first section. | Mendel- 
ssohn’s “Hymn of Praise” was well sung 
by the chorus and the orchestra under Mr. 
Gill worked well. Mr. Lloyd Chandos 
sang throughout with remarkable depth 
of expression but was specially fine in 
“Watchman will the night soon pass.” 
His sympathetic, mellow voice rang out 
with real dramatic fervour. Miss Allen’s 
powerful voice was scarcely sympathetic 
enough. 

In the evening the Lorncdon.Symphony 





‘Orchestra enddee the baton of Dr. Comm 
provided an artistic treat of Wagner and 
Tchaikovsky selections. Where each item 
is notable for its excellence it is difficult 
to make distinctions but perhaps the most 
striking items were Tchaikovsky’s air and 
variations (suite No. 3 in G), Albumblatt 
in C (Wagner), “The Ride of the Val- 
kyries” and “Capriccio Italien” 
(fchaikovsky). The charm of this Or- 
chestra is that you can really forget the 
orchestra and only hear the music. No 
strident brass or blatant drums distract 
the attention from the work as a whole. 
Dr. Cowen conducted with his usual 
artistic discretion and_ restraint. The 
vocalists were Miss Lillian Wormald who 
sang the “ Bell Song” (Lakmé) of Delibes 
with great charm and purity of style and 
later “Oh peaceful night” from Dr. 
Cowen’s “St. John’s Eve” and Madame 
Alice Gomez who contributed “ Vieni che 
poi sereno” (Gluck’s “Semeramis”) and 
“Long Ago in Egypt” (L. Lehmann) 
which latter suits her particularly well. 
She met as usual with an enthusiastic re- 
ception. We 


Miss Grace Sunderland and Mr. Frank 
Thistleton are announcing another series 
of seven concerts of old chamber music, to 
commence during the autumn, at Messrs. 
Broadwood’s, Conduit Street. During 
the past three years some eighty complete 
works have been revived at these concerts. 
In addition to repeating twelve of the most 
interesting of these compositions, it is 
hoped to bring forward thirty other works 
which have not been performed at any 
previous series and which are almost en- 
tirely unknown, including works by Bach, 
Handel, Haydn, Mozart ard Beethoven. 
The following are the dates :—October 
24th, at 8.30; November 21st, at 8.30; De- 
cember 19th, at 4; January 23rd, at 4; 
February 20th, at 4; March 2oth, at 4; 
April 17th, at 8.30. The 21st of Novem- 
ber being the anniversary of Purcell’s 
death, a concert will be given entirely of 
works by this composer. Those desirous 
of attending these concerts are asked to 
kindly forward their names and addresses 
to W. H. Leslie, Esq., E, 1, The Albany, 
W., or to Mr. Frank Thistieton, 16, Old 
Quebec Street, W. 

With the exception of above, there is 
now a dead stand-still in musical doings, 
and with the exception of perhaps one 
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musical enterprise, there is absolutely 
nothing of importance worthy of record. 
By this one exception I, of course, allude 
to the series of Promenade Concerts which 
commenced under the usual auspicious 
patronage on Saturday night, August the 
19th, and will probably end some time in 
October, to make room for our usual 
winter season. I am told that the Proms 
are attracting the usual crowds, and | 
cannot help admiring the wisdom of Mr. 
Cerberus who “keeps the few” musical 
critics whom fate has willed to retain in 
town in a state of involuntary idleness 
by not forwarding them their usual press 
invites; they certainly would avail them- 
selves of the opportunity sometimes, if not 
always, but under the present 7égime they 
take it for granted that Mr. Cerberus 
wishes them to give the Proms a wide 
berth, to lay low and to say nothing! 
My excellent friend, Mr. Ehrenfechter, 
had something to say about the Proms 
last year; perhaps his prophetic predic- 
tions may stand good for another ten 
years to come, during which period I shall 
be glad to leave the “ Proms” to take care 
of themselves, whilst I will betake myself 
to the seaside for a change from smoky 
surroundings ! 

Miss Maude MacCarthy, the clever 
Irish violinist, who made such success 
during the past season in her Orchestral 
Concerts, conducted by Herr Steinbach, 
has been engaged to go to the United 
States for a series of fifty concerts, during 
the winter season, 1906-7. This tour will 
be under the management of Mr. Hugo 
Gorlitz. 

A fresh series of Sunday afternoon 
concerts is announced at the Royal Albert 
Hall, under entirely new management. It 
will commence on October 8, and among 
the artists who have already been engaged 
to appear are Mr. Ben Davies, Mr. Watkin 
Mills, Miss Marie Brema, Mme. Alice 
Esty, Mme. Blanche Marchesi, Miss Evan- 
geline Florence, Mme. Sobrino, Mme. 
Emily Squire, Mr. John Coates, Mr. 
Charles Saunders, Mr. Lloyd Chandos, 
Mr. Gregory Hast, Dr. Theo Lierhammer, 
Miss Alys Bateman, Miss Gleeson-White, 
Mlle. Aurelie Revy, Miss Edna Thornton, 
Mr. W. H. Squire, and Miss Adela Verne. 

The Crystal Palace Saturday Concerts 
will be resumed on October 15, when Miss 
Marie Hall will give a violin recital, while 








Herr Kubelik will appear the following 
Saturday, and the 28th inst. will be de- 
voted to chamber music by the London 
Trio (Mme. Amina Goodwin, M. Simon- 
etti and Mr. Whitehouse). Three or- 
chestral concerts will be given on Novem- 
ber 4 and 25, and December 2, by the Lon- 
don Symphony Orchestra, with Mr, Lan- 
don Ronald as conductor, and the same 
organization will be heard on December 
g with the Crystal Palace Choir, under 
Mr. Walter Hedgcock, in  Dvorak’s 
“Spectre Bride,” the solos being taken by 
Miss Perceval Allen, Mr. Lloyd Chandos 
and Mr. Thomas Meux. 


I am asked to state that the Battersea 
Borough Concerts Committee, having 
placed their weekly Tuesday evening 
popular concerts upon a highly satisfac- 
tory and sound financial footing, are now 
turning their attention to high-class vocal 
and orchestral concerts on the same lines 
as those given on Sunday afternoons at 
the Queen’s Hall and the Royal Albert 
Hall, and arrangements have been made 
with the directors of the British Sym- 
phony Orchestra for a series of Sunday 
afternoon concerts extending from Sun- 
day, October 1, until about the end of 
next April. The afternoons have been 
specially selected so as not to interfere 
with the concerts given in the same dis- 
trict in the evenings by the National Sun- 
day League. The British Symphony Or- 
chestra consists of forty-six well-known 
London professional _ instrumentalists 
under the able conductorship of Mr. W. 
Sewell, the founder and first conductor of 
the Bradford Permanent Orchestra. Emin- 
ent solo vocalists and instrumentalists are 
to appear at each concert, and the prices 
for seats will range from 3d. to 2s. Sub- 
scription tickets for a series of ten concerts 
will be issued at specially reduced charges, 
and it is hoped that sympathisers with 
municipal enterprise in the higher branches 
of musical art will give this movement 
their kind co-operation and support as 
subscribers and so encourage the efforts 
of the Concerts Committee to establish 
high-class suburban concerts. 


The autumn season of the Mozart 
Society will commence on Saturday, Oc- 
tober 21, at the Portman Rooms, when Mr. 
J. H. Bonawitz will give an_ historical 
pianoforte recital, showing the develop- 
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ment of marches and dance music from 
the sixteenth century. 

Papers from Sydney, Adelaide and 
Brisbane, and many smaller towns speak 
very favourably of the tour of Mr. Wat- 
kin Mills and his concert party. Mr. 
Harold Wilde, the tenor of the quartet, 
made a special success at Sydney in Ber- 
lioz’s “ Faust.” 

Among the announcements for the 
forthcoming season are violin recitals by 
Miss Dorothy Bridson (October 24) and 
Miss Evangeline Anthony (October 26 
and November 17) and a pianoforte re- 
cital by Miss Margaret Bennett (Novem- 
ber 2). 

Herr Kubelik will make his farewell 
appearance in London prior to his tour 
round the world at Queen’s Hall on Oc- 
tober 7. 

Professor Kruse will play Brahms’s 
Violin Concerto at the first of the series 
of Sunday orchestral concerts at the 
Coronet Theatre. gE. P. 

Amongst forthcoming concerts may be 
mentioned three pianoforte recitals to 
be given by Miss Katharine Goodson on 
November oth, 23rd and December 7th, 
at the AZolian Hall. Miss Goodson will 
also give the first performance of a new 
pianoforte concerto by Mr. Arthur Hinton 
at Miss Parlow’s concert at Queen’s Hall 
on November Ist, with the London Sym- 
phony Orchestra, and will repeat the new 
work at the Bechstein Hall Sunday 
Orchestral Concert on November 12th. 
On each occasion the composer will con- 
duct the Concerto. 

Mr. Kreisler’s programme on, 30th, pro- 
mises to be of unusual interest. Besides 
the more familiar names of Bach, Vieux- 
temps, Wieniawski and Paganini, he will 
play Prelude and Allegro (Pugnani), “La 
Folia” (Corelli), a Minuetto of Lully and 
“La Precieuse” of Couperin (1630-1665). 

V. D. 





OBSERVATIONS. 

At a sale of old violins, in their Ar- 
gyll Street rooms on Wednesday, July 
27th, Messrs. Glendining obtained £54 
for a fine instrument by Joannes Fran- 
ciscus Pressenda, of Turin, well covered 
with rich ruby varnish, and bearing the 
original label, dated 1827; and £73 for 
a violin by Allesandro Gagliano. 

Other good prices were £42 for an An- 





dreas Guarnerius, “fecit Cremona, sub 
titulo Sancta Teresia, 1675”; 440 for a 
Rocco Ansaldo, Genoa, 1760; 436 for a 
Joannes Baptista Gabrielli, with original 
written label, 1778; and 434 for a Fer- 
dinando Gagliano. A very fine violon- 
cello by Barak Norman, with original 
label, dated 1718, made 430. 

* * * 


Admirers of Liszt’s beautiful songs 
will be interested to know that the large 
publishing firm of C. F. Kahnt Nach- 
folger (successors) in Leipzig, has issued 
a new easy edition for 2 hands of the 
same. The name of the editor, Mr. Otto 
Singer, is sufficient guarantee for the 
many Liszt worshippers that the tran- 
scription will prove a success. The 58 
songs are divided into 10 books, a 
1 pf. 50 each. The same publisher’s cele- 
brated work, “The Aésthetic of Piano 
Playing,” is newly re-edited by Dr. 
Walter Niemann, and appears now in its 
fourth edition. 

‘ * * _ * 

Kubelik, the world-famous violinist, 
says The Evening News, has at various 
times been much embarrassed by the at- 
tentions of his admirers, but he had a 
novel experience in over-powering flattery 
at Morecambe, when he held an informal 
reception in bathing costume. 

The musician and his party went down 
to the beach in the early evening. His 
striking personal appearance soon at- 
tracted attention, and when the word went 
round “ Kubelik is bathing,” a large and 
curious crowd gathered on the seashore. 

The distinguished violinist is a remark- 
ably fine swimmer. 

He took the crowds’ eager curiosity with 
the utmost good humour, merrily smiling 
upon his brother bathers, who stopped 
swimming to stare at him, and formed a 
ring at a respectful distance. 

* * a 

The music of the masses! Who shall 
say that we are not getting on? This 
question is asked by 77w¢f, in one of its 
recent issues. During the progress of 
some recent evictions in a Northern col- 
liery district one of the ejected miners, I 
read, improved the occasion by playing 
on his concertina a choice selection of 
appropriate music including “Home, 
Sweet Home,” the Dead March from 
“Saul” and Chopin’s Funeral March. 























While he was about it 1 wonder that this 
musical miner did not try the “ Trauer- 
marsch” from “Gétterdimmerung”; but 
perhaps “My Lodging’s on the Cold 
Ground” would have geen more appropri- 
ate under the circumstances than any of 
the works named. 
* * * 

The Evening News of September 2nd 
brings the following telegram from 
Marienbad : 

The King lunched to-day at the Hotel 
Waldmuehle. 

Miss Vivien Chartres, the English child 
violinist, who is staying in the hotel with 
her parents, had the honour of playing 
three times before His Majesty. 

The King spoke for some time with the 
little girl, and gave her roses, and after- 
wards congratulated Mr. and Mrs. 
Chartres on their daughter’s extraordin- 
ary talent. 

The royal party included the Duke of 
Teck, Sir Edward Goschen, the Hon. 
Charles and Mrs. Lawrence, Mrs. Hall 
Walker, Mrs. Grusz, Sir Henry Campbell- 
Bannerman, the Hon. Seymour Fortescue, 
the Hon. Sidney Greville, and Major 
Ponsonby.—Central News. 

* ue % 

The Northern Echo reports as follows 
from Darlington: 

Mr. Joseph Caygill, Inkerman, Tow 
Law, is the possessor of a seemingly old 
violin, which bears the following inscrip- 
tion:—Antonius Stradinarius, Cremo 
Nensis, Faciebat, Ann 1694, A.S. 

The instrument was bought some years 
ago at a sale by Mr Caygill’s mother. It 
then had no tail piece, and was in a gen- 
erally dilapidated condition. Mr. Cay- 
gill only discovered the inscription 
recently, and he has not yet had expert 
advice as to the worth of his “treasure.” 

The date on the label shows that if it is 
a “Strad” it was made when the cele- 
brated Italian was 45 years old, but it 
should be remembered that at that time 
Stradivanius was still a pupil of Nicols 
Amati, in whose employment he remained 
until 1700. It was he who settled the 
typical pattern of the Cremona violin, 
and his instruments, for tone and finish, 
have never yet been excelled. 

* * * 

Several contemporaries report: There 

has just retired from the Metropolitan 
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Police Force at Beckenham a police-con- 
stable who has considerable reputation in 
the musical world as the maker of high- 
class violins. 

During his twenty-five years’ service 
with the constabulary of the metropolis, 
Police-constable Gaskin has devoted his 
spare time to the making of hand-made 
violins, this class of instrument being in 
—= way immensely superior to the 
machine-made variety. 

He has produced violins which have 
gained the commendation of Kubelik, 
Mme. Amy Sherwin and others. When 
Kubelik was at Bromley, Kent, recently 
he had an interview with the gifted 
policeman, and very highly praised the 
instruments he saw and tested. 

a * * 


The introduction of the violin to the 
scholars of English elementary schools 
has been attended with great success. So 
great, indeed, that 100,000 children are 
now developing a love of this branch of 
music, and it is not too much to expect 
that from this army of violinists one day 
may spring a real British genius. 

In February last year the Express an- 
nounced that 30,000 boys and girls of 
England were learning to play the violin 
on the “ Maidstone” system. 

The “ Maidstone” system is the result 
of an experiment carried out originally at 
the All Saints’ National Schools, in Maid- 
stone, and it is now being adopted at 
schools all over the country. 

Messrs. Murdoch and Co., Limited, of 
Maidstone and London, the promoters of 
the stheme, supply children with violins, 
piccolos, and mandolines on the easy in- 
stalment plan, and the young members 
each pay threepence per week for tuition, 
which is given out of school hours. 

The permission of the authorities has, 
of course, to be obtained before these or- 
chestral classes are attached to any school, 
but the children are showing such keen- 
ness that hardly a day passes without the 
formation of a new class. The classes 
range in number from a dozen to 120. 

The Plymouth School Board has taken 
up the scheme enthysiastically, and at 


Sheffield there are no fewer than 1,000 - 


child fiddlers. 

Altogether over 2,000 “ Maidstone” 
classes have been established throughout 
England and Wales, and at the recent 
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concert given at the Crystal Palace, 700 
children attending the violin classes at- 
tached to London elementary and other 
schools gave a very creditable perform- 
ance. 

It is hoped in time to establish scholar- 
ships and competitions, so that pupils 
can be encouraged to work from stage to 
stage until they reach the Royal Acad- 
emy of Music. 

* * * 

An unknown violinist has been lately 
playing up and down our suburban 
streets, and his music has drawn the in- 
stant and curious attention of those who 
happened to hear him. For he plays not 
the usual strident and jingling melodies 
of music-halls, but violin concertos and 
difficult music with the trained hand and 
ear of a professional musician. He pins 
his music to his violin case; it is ragged 
and weather worn, but he knows it, and 
renders it with a taste and precision not 
found in the usual street musician. 

* %* * 

It is only a month since Messrs. Put- 
tick and Simpson sold for 4750 a violin 
by Stradivarius, dated 1723, which was 
chosen by the late Mr. J. T. Carrodus in 
preference to the famous “ Jupiter” be- 
longing to Viotti. Not long before that 
an instrument by Joseph Guarnerius was 
knocked down in Argyle Street for the 
record figure of £900. 

Again on June 2!Ist, several important 
violins came under the hammer at Messrs. 
Glendining’s. - A “ Strad,” dated 1721, 
with the certificate of Mr. F. W. Chanot, 
begun at £300, went up to £550; a 
second, by Joseph Guarnerius, put in at 
£100, fell at £340. This last was for- 
merly the property of Sivori, of Genoa, 
a pupil of Paganini, on whose death it 
went into the hands of the Conti di Citta- 
della. The vendor requested that Signor 
Arturo Fossati, winner of a first prize at 
the Milan Conservatoire, should play on 
it Marchisio’s “Solitude.” A_ violin by 
Francesco Stradivarius, of Cremona, went 
for £150; one by Petrus Guarnerius, 1700, 
for £95; one by Giovanni Francesca Pre- 
senda, dated 1843, for £85. 

* * cl 


A correspondent calls attention to the 
curious case of an aged musician who 
“earns” a few coppers in the streets of 
Birkenhead by playing on a violin made 








of an old cigar box. The instrument has 
not exactly the tone of a Strad, but as 
long as the old man has the good sense 
to confine his scraping to streets where 
the hum of traffic is loudest, he is not 
likely to be molested. 

* * * 


In Saxony, there are about 15,000 
people who do nothing, day after day, 
but make violins. The inhabitants of 
certain villages, from the tiniest urchins 
to grey-headed patriarchs, are engaged in 
making some part of a fiddle—for, as in 
watch-making, the trade has become 
specialised. The old masters who turned 
out violins, every part of which was pro- 
duced by their own skilled hands, have 
long since passed away. Now the parts 
are made by special workmen and 
machinery, then “assembled,” as in the 
making of a type-writing machine, and 
finally put together and inspected by ex- 
perts. 

A good instrument consists of 62 pieces. 
The older men make the finger-board 
from ebony, and the stringholder, or the 
pegs or screws. The small boys do 
their “little bit” by looking after the 
glue-pot. 

A man with strong, steady hands, and 
an experienced eye, puts the different 
pieces together, and this is the most diffi- 
cult task of all. Such men are not to be 
had in thousands, and they receive good 
pay, and are always sure of getting steady 
employment. 

The polishing takes a good deal of 
time, and is done by the women, some of 
the best violins being twenty, and even 
thirty, times polished. The making of 
the varnish is in itself an art, and as was 
said of the colours used in a famous 
painting, the chief ingredient in it is 
brains. 

Every family has its peculiar style of 
polishing, and never varies from it; there 
being one that makes nothing but a deep 
wine colour, another a citron colour, yet 


. another an orange colour, and so on. 


There is no musical instrument in the 
manufacture of which so much skill and 
careful workmanship are demanded, but 
the British, who have led the world in 
manufacturing, ought not to find violin- 
making beyond their powers. 

SUL SOL. 
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Now Ready. Crown 8vo., cloth, 6s. 


LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 











rE BY JOHN BROADHOUSE. 
4, 
4 WITH MEDALLION PORTRAIT OF CHOPIN. 








PUBLISHER'S NOTE. 

In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
hi Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 

one which will, for the first time, present the entire work in book form to English readers. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says ‘I find it a 
— improvement on the old two footed 

ridge.”’ 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 

Mons. JOHANNES WOLFF says: ‘‘ While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, <y 4 are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 


ViOuUN 








FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus‘free. SAMPLE VIOLIN BRIDGE Is. 1 


Used at the Principal Uonservatoires on 
the Continent, 


Perfectintone. Artisticin construction 
/ siVOR) PRICE LIST AND TESTIMONIALS 
POST FREE. 








\ VIOLINS SoLe AGENT For GREAT BRITAIN AND 
COLONIES. 
> a J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, CELLO, BASS, ETC. 


The production of the Premier Strings is the result of ® 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which rendersthem comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear pulling up to “ A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


\ 4 ES:RS. PUTTICK AND SIMPSON beg to 
4 announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 28, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 





Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PRIVATE PuPILs. 


Distance no object. 


Term of tuition may be commenced at any date. 
ExaMINATIONS.—Candidates are prepared for all 
Examinations. 





Appress c/o “ THE VIOLIN TimEs." 





BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s, 





W. REEVES, 83, CHARING CROS3 ROAD,W.C. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cruss Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 
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For the Continent and America and 
Colonies, per anuum (post free) : 3s. od. 


Publisher, Wm. Reeves, 83, Charing Cross Road, 
London, W.C. 
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M. PAUL KOCHANSKI. 
M. PAUL KOCHANSKI who made his debut 
at Grosvenor House last month is but 19 
years of age yet it is probable he will be 
heard of next season as one of our fore- 
most violinists. This a few years back 
would have excited comment but now—l 
think, however, it is a significant fact that 
so many violinists should be so enthusias- 
tically received. No longer can the re- 
proach of coldness be laid at our English 
doors. Cold, we are emotional, hysterical 
even over our artists—much, undoubtedly, 
to theirannoyance at times—and particu- 
larly to our violinists. The violin, the 
instrument above all others full of the 
spirit of the soul, that talks from heart 
to heart, the poet and sweet singer among 
instruments, second only to the human 
voice, that is what the cold English—in the 
hottest weather—flock to hear. And flock 
they will, when M. Kochanski becomes 
known to them. But twice has he played, 
—yet each time has given evidence of rare 
gifts—the technique of a Kubelik, the 
soul of a Hegedus;—though M. Koc- 
hanski is from Russia not Poland. His 
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name by the way being pronounced Koh- 
anski. He was born in Poland but comes 
to us from Orol in Russia. At 6 he 
began to display musical talent and from 
then till 8 he studied alone. At 9 years 
he studied at the Conservatoire at Odessa 
under Mlynarski and at 12 he left for 
Warsaw. At 14 he was concertmeister 
and solo violinist at the Philharmonic 
Society at Warsaw. He then made a 
tour of Russia, Moscow, Petersburgh, 
Riga, Wilna, etc., then to Brussels where 
he studied with César Thomson. At the 
end of only 6 months this remarkable 
boy, took first prize at the “concours” 
which is the biggest distinction obtainable. 

At 18 his “career” began. Just one 
year ago. His first public _performance 
was at the advanced age of 7 years when 
he took first fiddle in the ‘ ethoestra at 
Odessa and played the first part of the 
Wieniawski Concert and a Rhapsodie of 
Hauser. He has been promised scon a 
Montagnano violin. With characteristic 
modesty M. Kochanski, although frankly 
outspoken concerning his juvenile years, 
became shy and reticent on nearing the 
present period. He was however led to 


admit that he occasionally composed, im- 


provised, I think he put it. A query as 
to his favourite composer caused his face 
to light up as he enthusiastically named 
Tchaikovsky, adding thereunto Wieniaw- 
ski, Brahms and Bruch. M. Kochanski 
has a poetic face with features of a gentle 
thoughtful cast, frank, soft, dark eyes, 
and thick dark hair that clusters round 
an almost classical head. His playing 
is marked by fire as well as refinement 
and there is nothing effeminate about the 
elegance of his build. He seems to be 
always meeting with accidents but they 
always end safely. When 11 years of 
age he fell from a second story window. 
Again, while at school, he nearly lost an 
eye in a fight with a boy. The mark 
remains. He wears always a stall on his 
first finger. It is cut through. 

“Oh,” he told me, “I do not like sours 
de force, but,” with a shrug and a smile, 
“the public will have them and I must 
try and please the public.” Since he 
played here he has played in Paris. 
M. Kochanski told me with pride, “I 
played to Ysaye on the same day as 
Kreisler, I was only 12. I played ‘non 
piu mesta’ of Paganini (arranged by 








Auer). I played to Thibaut the Saint- 
Saéns’ Concerto, No. 3 and before Sara- 
sate his own compositions. “And what 
did they say,” but the young violinist 
was modestly silent and looked down as 
he played with a pencil. Another acci- 
dent he had when quite young was to be 
upset out of a sailing vessel, but he swam. 
M. Kochansk: is very fond of all kinds 
of sport, riding, fencing, wrestling, either 
Greek or Roman, boxing, rowing, skating 
and tennis coming in for equal shares of 
his attention. “I feel lost in London” 
he said, “ but I like England in the 
country. My first visit was to Newport 
Pagnell where I stayed at Clifton Keyns 
with Mrs. Goldsmith. The thing that 
strikes me most here, that is the freedom 
in Art. Next to England I like the 
country at Pologne. I stay there every 
year with M. Mlynarski.” M. Kochanski 
though so young has really an astounding 
repertoire. It must be remembered that 
he will not make his bow to a London 
public properly until October and _ that 
his musical career is as yet of one year’s 
duration. Yet he has in practice for im- 
mediate performance at any time, no less 
than 105 pieces including Concertos of 
Brahms, Tchaikovsky, Paganini, Ernst, 
Wieniawski, Saint Siaens, Bach, Beet- 
hoven, Lalo, Vieuxtemps, Mendelssohn, 
and Max Bruch. Also “ Fantasie Ecosse” 
of Bruch and “Fantasie Espagnole” of 
Lalo. Sonate of Tartini, Variations of 
Corelli, Wieniawski’s “ Faust” and Sind- 
ing’s Suite besides 80 smaller pieces. He 
has special pleasure in playing Polon- 
aises and Mazurkas, but so long as it is 
pure music he is happy playing anything. 
I am pleased to be able to say that I have 
written the first interview with one who 
promises to be one of our leading violin- 
ists at no distant date and so I wish him 
God speed and you adieu. ¥ D. 


The recent proposal of the London 
County Council to have all school 
children taught the violin, may, if carried 
out, have a far-reaching beneficial effect 
by introducing the manufacture of these 
instruments into this country. There is 
no reason why violins should not be made 
in Great Britain, although at present they 
are all imported from the Continent. 
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ON THE ART OF VARNISHING VIOLINS. 


ONE of the most important points in a 
good violin is the’ varnish. = 
important for several reasons, the 
principal of which are its _preserva- 
tive nature and the beauty of finish 
which a good coat of beautifully 
coloured varnish imparts to an instrument. 
This has been fully realised by genera- 
tions of possessors of the beautifully var- 
nished instruments of Italian make. These, 
but for the preservative properties of the 
varnish in and on them would, without 
doubt, have long since perished. It is 
little short of a marvel, when the frailty 
of the structure of a violin is considered, 
that they should have endured the strain 
and stress of two hundred years’ wear, 
and it is not surprising that many have, 
and are, giving way under the extraordin- 
ary strain of modern demands and con- 
ditions as to pitch. It is, I believe, a well- 
known fact that no violins covered with 
this beautiful varnish have been produced 
during the last one hundred and forty 
years or so; hence the assertion that “it 
is one of the lost arts.” This is one of 
those statements that contain truth, but 
not the whole truth, because it is not true 
that the art of violin making is lost or 
likely to be lost. I believe equally good 
violins have been constructed in every 
decade since Stradivari’s time and are 
being produced now: I mean violins as 
good in tone and as well made as the 
majority of old Italianinstruments. They 
have not been finished in the same way, 
or covered with as beautiful a varnish, 
and so are considered inferior, particu- 
larly as to appearance and finish. Of 
course the beautiful mellowness of colour, 
due in great measure to wear, and natural 
to an aged instrument, cannot be imparted 
to a new one or to one newly varnished. 
If, however, the various colours natural to 
the gums and resins used can be retained 
permanently—as I maintain they can—in 
a modern varnish, light and age will have 
little or no effect upon them. If it resists 
the continued rub of ages of wear, there 
is, I think, little or no doubt but that the 
mellowness of age will develop naturally 
as time goes on, -and that an instrument 
covered now with a good coat of clear, 
transparent, coloured varnish will in fifty 
years’ time be shining with the fire of the 





amethyst, garnet and ruby. I assert that 
in fifty years’ time people will wonder 
why it was said cr supposed that the art of 
varnishing violins was lost, because there 
will be instruments before them as beauti- 
ful as any ever varnished in Italy. Why 
should it not be so when we consider the 
following facts? The figure in wood is 
as beautiful now as ever it was, and the 
colours in gums and resins are as rich, 
bright and lustrous as ever they were. The 
only question to be considered is the 
method of application. I do not assert 
that this is a rediscovery of the old Italian 
varnish; but I do say that we should go 
back to the old method of varnishing and 
finishing, and that we thus stand every 
chance of producing the same results. Any 
one who examines old Italian work sees 
at once that two sorts of varnish have 
been used, viz.: a colourless varnish with 
which the wood was thoroughly saturated, 
on which has been laid a_ transparent 
coloured varnish. Now, a little considera- 
tion will be sufficient to convince any one 
who has studied the properties of varnish, 
that this must be a colourless oil varnish, 
as it renders the grain and fibre of the 
wood at once sparkling and _ brilliant. 
When such a varnish is applied with turps 
it has that effect; moreover the turps is so 
penetrating that it will soak completely 
through the wood of a violin, and fill the 
pores of it wholly, thus thoroughly pre- 
serving the instrument. No body of this 
varnish, however, should be left on the 
wood, but only as much should be applied 
as the wood will absorb. On this is to be 
laid a coating of clear, transparent, 
coloured varnish. This must, of necessity, 
be a spirit varnish, because it is only by 
spirit that gums and resins can be melted 
and applied in their natural state, per- 
manently retaining all their beautiful 
colours and properties exactly as they were 
before they were melted, when the spirit 
has dried out of them. Oil varnish can, 
of course, be made dark in colour, but it 
never has any lustre or fire in it. The 
figure in the wood covered with it is ren- 
dered dull and will not throw off any 
beautiful colours as does the above-men- 
tioned spirit varnish, as well as the old 
Italian varnish—By Mr. J. K. Monk 
in the American Musician. 
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THE MISCHIEVOUS “ STRAD ” LABELS, 


SO many enquiries regarding Stradivarius 
violins are received by us every year, that 
we regard it as necessary to publish, from 
time to time, some illuminating facts in 
connection with the celebrated Italian 
master and his works. Among a number 
of articles on this subject which have ap- 
peared in these columns, we recall several 
which dealt with the question of labels 
and their worth. At the time these arti- 
cles were written, we confidently believed 
that what we had to say on this subject 
would prove instructive to some degree. 
It seems that we were mistaken. Letters 
continue to reach us from all parts of the 
country—heart-throbbing letters written 
by persons who are apparently convinced 
that the violins which they possess are of 
genuine Stradivarius make, because the 
labels which they contain bear the name 
of the great master. These correspond- 
ents generally consult us iegarding the 
disposition of their “Strad,” and, in most 
cases, touchingly proclaim their willing- 


ness to sell for five, or eight, or ten thou- - 


sand dollars, according, so it seems to us, 
to their financial needs at the time. But 
in no case have we ever been offered cne 
of these instruments for less than five 
thousand dollars! 

For the benefit of those who have no 
information on this subject, we wish to say 
that labels have little worth, at best, and 
that most labels are mischievous frauds. 
They mislead and deceive only those who 
are uninformed on violin matters. Under 
no circumstances are they to be trusted 
as evidence of the worth and origin of an 
instrument. Even when indisputably 
genuine, their worth is insignificant, for 
they may originally have reposed in some 
other instrument. In no case can they 
assume importance as evidence of the true 
worth of a violin, for, even though both 
label and instrument are genuine, the 
latter's condition, in the matter of preser- 
vation, may be such as to deprive it of 
significant commercial value. 

But above all things, we wish to impress 
upon our readers’ minds one particular 
fact, namely: the majority of labels bear- 
ing Stradivarius’s name are printed by the 
thousands, nowadays. They are naturally 
madeto resemble the genuine label—which 
is certainly no difficult achievement for 
printers of the present age-—The Etude. 


J.J. GILBERTS VIOLINS. 
REFERRING to the article in last month’s 
Violin Times respecting the violins by Mr. 
Gilbert, of Peterborough, and particularly 
so to his varnish, it will be interesting to 
our readers to know that, not only is Pro- 
fessor Wilhelmj delighted with the new 
violin Mr. Gilbert made for him, but the 
Professor insisted that one of his favour- 
ite old violins should have its varnish 
removed and be re-coated with Mr. Gil- 
bert’s red varnish. Professor Wilhelm} 
writing, says, “The new oil varnish you 
have put on the old violin I gave you is 
even finer than I had expected to see, and 
I also find that it has zmproved the tone 
of this violin, and made it softer,” which 
speaks volumes for the excellence of Mr. 
Gilbert’s varnish. 

Next month we shall have something 
to say respecting a violin which our 
Editor, Mr. E. Polonaski, requested Mr. 
Gilbert to make for his own use, and 
which has come to hand just as we are 
going to press. 





MISCHA ELMAN. 


LittLe Mischa Elman, the wonderful Rus- 
sian boy violinist, is now completely happy. 
He has played “ before a Queen and two 
Kings.”’ At least, that was what he said in 
Russian, for though Mischa is learning 
English as fast as he can, his impresario, 
Herr Direktor Grosz, was responsible for the 
translation. 

“Were you very nervous ?” asked our 
representative, referring to his performance 
the night before, after the State banquet at 
Buckingham Palace. 

‘** All day I was excited, but I was happy, 
because I knew I was to play before theKing. 
‘I must win the hearts of the King and Queen,’ 
I said. I knew Queen Alexandra loved 
music, but I wondered if King Edward and 
—. Alfonso would really care to hear me 
play 

“ You had never played before the Czar ?” 

‘““No, I had never seen a King before. 
We went at ten o'clock to the palace and 
even the valets and servants were dressed so 
fine that they might all be great lords or 
princes. In the concert hall were Signor 
Tosti, Madame Melba, Signor Caruso and 
the others, and after the banquet King 
Edward and Queen Alexandra and the King 
of Spain came in and sat down in front with 
alittle table on which was the programme. 











Four gentlemen with long white sticks were 
in front, and they all walked backward.” 

“ And were you afraid ?” 

‘“‘No. When I played I felt nothing but 
that I just won the hearts of the King and 
Queen. I played the Souveniy de Moscow of 
Wieniawski, and the King of Spain was 
pleased. I could tell he knew the tune, 
because he kept softly moving his head in 
time with the playing. 1 hear that he is 
very fond of going to concerts at Madrid and 
always stays to the end. When I finished, 
he made much applause and said: ‘ Ad- 
mirable! extraordinary!" 

“Did you play another piece ?”’ 

‘‘ Yes—Bohm’'s Moto Pertetuo. And after- 
wards King Edward spoke to me in French, 
but I could not understand, so then he spoke 
in German. 

‘“‘ « How old are you ?’ 

‘“‘« Nearly fourteen, Majesty.’ 

“<* You have played long ?’ 

“*Yes Majesty. I play since my seventh 
year.’ 

“¢ You like music ?’ 

“« Yes. I am always happy when I can 
play.’ 

‘¢¢ You play each day how many hours ?’ 

‘“««T wo hours, Majesty.’ And then I said 
I was very grateful and very happy. Queen 
Alexandra gave me her hand and said: Oh, 
you have played wonderfully.’ She is so 
good I should like to play every day before 
her.” 

‘‘ And then what happened ?” 

I went to the buffet and had chicken and 
lemonade. The Duchess of Sutherland 
asked me to her house to see the procession, 
and this morning, after half an hour at the 
violin and half an hour learning English, I 
went there. This afternoon I have walked 
out with my father.” 

Then Herr Grosz added that he was 
delighted with Mischa’s playing at the 
palace. It was never so rich and full before. 

‘‘ But there is more than mere skill in the 
boy,” went on Herr Grosz. ‘His maturity 
of thought is wonderful. When he played in 
Dresden Herr Schuch, the Director there, 
turned over the score with him at the end, and 
in half a dozen places suggested criticisms 
on the rendering. Next day the boy’s play- 
ing showed that he had understood and 
adopted the hints given. Herr Schuch was 
amazed. A mature performer, he said- 
would have had the utmost difficulty in un, 
derstanding the hints given, and still more 
in remembering and adopting them at the 
next performance.”"—Daily News. 
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REVIEWS. 

I Ave much pleasure to further acknowledge 
the receipt of a beautifully got up pamphlet 
giving the London and provincial press criti- 
cisms of Mr. Wilhelm Backhaus, compiled and 
collected by his brother and private secretary, 
Mr. Albert Backhaus. Admirers of the young 
pianist will here find ample opportunity for 
satisfying their enthusiasm, and some of the 
criticisms will prove of considerable interest, 
even to those that may be comparatively unac- 
quainted with the young artist’s talent. An ex- 
cellent photograph prefaces the booklet. 





From Mr. Danren Mayer: 

Mischa Elman: Another compilation of press 
extracts concerning this prodigy, who created 
so much enthusiasm in the highest musical 
circles last season. 

From Mr. MarsxHaty B. Hern: 

The Secret of Tone in stringed instruments 
and its application by the adaptation of a Scien- 
tific Principle. This adaptation is ‘‘ the Resona- 
tone,’’ and the beautifully got up pamphlet gives 
us a lucid explanation of how nA why this new 
invention, a flexible tailpiece, increases the 
resonance and improves the tone of the violin, 
viola, ’cello, ete. Extracts from a considerable 
number of press notices add to the interesting 
description of the invention, which probably may 
one day revolutionise the fiddle world ! 





From Messrs. Lusiin anp Co. : 

Some Notes on Scandinavian Music, compiled 
by R. O. Sherington. ‘‘ Really very little has 
been written,’’ says the author in his interesting 
preface, ‘‘on the subject of Scandinavian music 
and musicians, and the majority of English- 
speaking people have but vague ideas of the his- 
toric part of Scandinavia, its knowledge of 
modern literature and music of Denmark, 
Sweden and Norway.’’ In his second chapter 
the author alludes at some length to the Danish 
composers, giving prominent tributes to the 
Hartmanns, Niels Gade, Edward Lassen, Fritz 
and Anton Hartvigson. Both the last named 
have been settled in England and the first named 
was in 1873 officially appointed pianist to 
H.R.H. the Princess of Wales, and present 
Queen ; and although no longer a young man, he 
enjoys as recreations in ‘“‘ pistol- booting,” 
dancing and mountaineering. 

Some Notable Norwegians form the subject of 
the next chapter, and due tribute is paid to 
Kjerulf, Ole Bull, Edward Grieg, Svendsen, Ole 
Olsen, and several others. he interesting 
pamphlet is brought to a close by a special chap- 
ter on Swedish Songs and Singers, in which 
special allusion is made to Emil Sjégren, who 
has written somewhat largely both for pianoforte 
and violin. A number of his compositions will 
in due course be included in our Music Review 
Columns, many of which are to be found in 
Messrs. Lublin’s catalogue. 

From Mr. J. Epwin Bonn : 

The ‘ Sirex’’ Chin Rest: 

Mr. Bonn with full justification claims this to 
be the only Rest that can be said to fit the chin ~ 
to absolute perfection. It is so shaped that the 
chin comes in contact with the whole of its upper 
surface, and in this it differs from all ies, 
With the old style, the chin came in contact 
with a portion only of the chin rest, and the 
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bone of the lower jaw rested upon it at an oblique 
angle which caused tenderness and even soreness 
to this part of the performer’s chin, while with 
the ‘“‘Sirex’’ the chin presses equally upon the 
whole of the Rest, and thus relieves the pressure 
on the jawbone, thereby giving perfect ease and 
comfort. 





The ‘‘Sirex’’ Chin Rest gives the performer 
a very firm grip of the instrument and prevents 
the violin from slipping either to right or left, 
and while it enables the instrument to be held 
horizontally (lengthwise) with ease, it gives the 
exact slope of the instrument from left to right 
and prevents the violin rocking on the collar 
bone. It is impossible to hold the violin in a 
wrong position. 

The end of the Chin Rest projects over the tail 
piece and enables the player to place his chin 
directly over this part of the violin if he so 
wishes, 

The violin can be held in position with ease by 
ladies and gentlemen in evening dress, which is 
next to impossible with the old chin rests. 

‘“Sivort’”? Violin Bow: 

A specimen of these bows proves to be well 
balanced, light and elastic and well adapted and 
calculated to give every satisfaction, even to the 
most fastidious player. The stick is carefully 
selected and altogether the quality of the bow 
will compare most favourably with any of our 
modern productions. The prices run from 10/6 
to 45/- 

Bonn’s Premier Retinine: , 

Is a perfect preparation for preventing the 
pegs of stringed instruments from slipping. 

Absolutely prevents slipping. -\Does not allow 
the pegs to stick or jump, but causes them to 
work very smoothly. Gives perfect ease in 
tuning, and retains the tension of the strings. 
Easily applied. Invaluable to violin players. 

Boun’s ‘‘ Premier”? Oil: 

This oil is applicable to every instrument in an 
orchestra—for the strings of violins and basses, 
the pads of flutes, clarinets, oboes and bassoons, 
the slides of cornets, trombones, ete. Strings 
treated with this oil will be rendered much more 
durable, inasmuch as the oil acts as a true pre- 
servative of the gut, and at the same time the 
gveasy surface offers a perfect resistance to 
moisture of the hand. ] 

This oil possesses the valuable property that it 
does not turn rancid (or acid) by exposure to air 
like other oils used for strings. Almond oil, for 
example, is largely used, but it is very prone to 
rancidity and quickly becomes acid by contact 
with the air; and nothing can be more injurious 
to strings than greasing them with a rancid oil, 
or cne that will turn rancid. 

Strings will keep in good condition much 
longer if brushed over with ‘‘ Premier’ Oil 
before putting them away in atin box. Strings 
on the instrument may be rubbed over with this 
oil before going into a warm room or into the 
damp air. If near the sea, or if the performer 

















has a perspiring hand, the strings should be 
oiled every day, taking care to wipe that portion 
over which the bow passes before performance. 

Wire-covered strings often rattle on account 
of the gut getting dry. To stop this, rub them 
copiously with ‘‘ Premier’’ Oil at night, and the 
next morning they will be alright again. Be 
careful to wipe the strings before playing. 

Steel mandoline and banjo strings will not ox- 
idise or rust when rubbed over with this oil. 

For oiling the insides of clarionets, flutes, etc., 
nothing is better than this oil, as it keeps the 
wood in good condition, and prevents splitting. 

Bei.n’s ‘* Premier”? Violino Redivivus: 

This chemical preparation is recommended for 
cleaning the violin and bow. It has the valuable 
advantage of dissolving and removing the resin, 
which has fallen from the bow and accumulated 
on the instrument, without injury to the var- 
nish. It contains no spirit, oil, or acid, and is 
perfectly limpid. 

A few drops on a piece of vag will thoroughly 
clean the hair of the bow. 


The following Music has been sent to me: 

The marks placed after the pieces indicate the 
degree of difficulty, thus (1.) means quite ele- 
mentary; (II.) very easy; (III.) easy; (I1V.) 
fairly easy, does net move out of the first posi- 
tion; (V.) moderately difficult, does not go 
higher than the third position; (VI.) also of 
moderate difficulty, and enly occasionally gces 
higher than the fifth position ; (VII.) difficult ; 
(VIII.) very difficult ; (IX.) still more difficult ; 
(X.) Written for professionals only; (XI.) 
written for artists only; (XII.) written for: vir- 
tuosi Only. 

From Mr. Fetix Peck: 

Reverie for viola or violoncello and piano, by 
Albert P. Spence, is a simple melody written in 
common time and C major, which will find ap- 
preciation in home and drawing-room circles. 
ee 

Andante Cantabile and Spanish Caprice for 
violin and piano by the same composer (Mr. 
Albert P. Spence) makes greater demands on 
the violinist and can be recommended to moder- 
ate players as an effective concert or drawing- 
room piece. It will amply repay the player, for 
it is showy, brilliant, and yet offers the soloist 
no insurmountable difficulties. (VI.) 

From Messrs. MErz_er anv Co. : 

‘How easily things go wrong’ is a pretty 
little song by Lawrence Kellie (words by Mac- 
donald), has that composer’s characteristic touch 
of plaintive simplicity, which should render it 
effective. 


Krom A. V. CRESSER : 

‘“4n Erratic Song,” words by Cupid, music 
by ‘‘Our Arold,’’ is a lively little song with an 
easy accompaniment, which has, so I am told, 
been taken up with considerable enthusiasm by 
the “members of the ‘‘ Derby Erratics Lawn 
Tennis Club,’’? to whom it is dedicated. It has 
a swinging chorus which greatly adds to its popu- 
larity and further enhances the reputation of its 
pseudonym composer. 


Krom Messrs. LUBLIN AND Co. : 

Swedish National Airs for violin and piano, 
by David Emmell. This is a charming drawing- 
room ditty which will find.favour with players, 
sympathetic more than brilhant. (IV.—V.) 
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From Messrs. ELKAN AND ScHILDEKKECHT : 

Quartet No. 2, in A minor, for two violins, 
viola and violoncello, by Franz Bermald, com- 
posed in 1849. Here is a work of another 
Swedish composer, as yet but little known in 
this country, which ought to attract the atten- 
tion of our quartet players and lovers of chamber 
music. It is laid out rather freely, and consists 
of a kind of Recitative like Introduzione, lead- 
rj to an Allegro, which is followed by a beauti- 
ful and melodious Adagio, a somewhat lengthy 
Scherzo and the usual Finale in the tonic major. 
The work ought to offer no very great difficulties 
to an efficient party, and I therefore call to its 
existence the attention of our numerous quartet 
players and concert givers. (V.—VI.) 

Swedish Popular Airs and Dances by August 
Séderman is a series of eight charming, short 
Dance movements which ought to attract the at- 
tention of our numerous orchestral combina- 
tions, such as the Westminster Orchestral and 
other amateur as well as professional bodies, for 
I am sure the dances, effectively played, would 
soon find favour with Promenade Concert goers. 
(VI.) Rozin Le Brav. 





CORRESPONDENCE. 


All Copy must be written on one side of the 
paper only. The Editor does not hold himself 
responsible for opinions expressed under this 
heading. Rejected MS. cannot be returned. 


Re ST. MARGARET’S MUSICAL SOCIETY, 

‘‘To tHe Epitor or THE VIOLIN TIMEs.”’ 

Dear Siz,—You were kind enough this time 
last year to allow us to plead the cause of the or- 
chestra cf the above named Society. Thanks 
very largely to our letter of a year ago, we suc, 
ceeded in gaining some most invaluable recruits ; 
in fact the past season’s work has without 
a doubt exceeded all our expectations. The 
orchestra has grown to upwards of 60 members 
ail told, while its quality may be gathered from 
the fact that although quite a voung institution, 
it has been able to perform during the past year 
such works as Schumann’s ‘Advent Hymn,” 
Gounod’s ‘ Faust,” Bennett’s ‘‘Woman of 
Samaria,” as well as to give a purely orchestral 
concert of its own. We have an interesting pro- 
gramme before us for the coming year, and 
in view of this fact we are anxious to strengthen 
the weaker departments of the orchestra, We 
shall be very glad indeed to welcome additional 
players on the viola and vivloncello, while 
another horn player would be a great acquisition. 
We have of course room for thoroughly com- 
petent and experienced violin players also, but it 
1s desirable that they should be really good. 
Any ladies or gentlemen who may be desirous of 
joining our ranks are kindly requested to com- 
municate without delay with the conductor at 
the address given below. 

Yours, etc,, 
Rosa.inpD F, Bripce, 
Littington Tower, 
Litile Cloisters, 
Westmir ster Abbey, W. 

Jocelyn Perkins, 

4. Dean's Yard, 
Westminster Abbey, W. 














The enly remedy for Whistling Strings 
INFALLIBLE 


“ OIL. 
om OBS Manz. 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
; December 18th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
— of your Oil for Strings. It makes the strings more 
urable and gives them a thicker volume of tone, One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale. London, W. 
December 18th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings way and easily, with a minimum of scratching. 


elieve me, dear Sir, yours very trul 
R. R. SHIELDS. . ' IMUDWIG STRAUS. 


St. Paul's Road, Camden Square. N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good 
Yours truly, 
J.T. CARRODUS. 


4, Disraeli Road, Putney, 8.W. 
January Ist, 1839. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. The firsttime 
1 tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete suceess. Tshall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is any use to you I give it most willingly. 
Yours very truly 
R. R. Suterps. CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
yes March 26th, 1898. 

Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. 1 am also pleased to say my pupils 
use both, and find them a great advantage. 

Faithfully yours, 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street ; Metropolitan 
College ; Philharmonic Society ; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


31, St. Michael’s Mount, Brighton. 

May 5, 1898. 
Sir,—For about nine months I have constantiy used your “ In- 
FALLIBLE "’ O11 for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that 1 have tried, 
inclu = yor obtained from Italy. I find the tone of thestrings 
improved by using it, and is pr uced more easily after it is ap- 
plied. 1 have recommended it to many friends, both professional 

and amateur, and they quite agree with me as to its efficacy. 

I am, yours faithfully and obliged, 
+ RANK D'ALQUEN 


81, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more aonmes yee that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best areimproved. I shoulo be doing aninjustice if I did nos 
recommend it to my friends, as I have found it so useful myself, 
lam, yours faithfully, 
Mr. SHIELDS. FRANK D'ALQUEN. 
I have found no other Oil answer the same ———. andl 
had tried manykinds before,including Rangoon, Petroleum, 
&c. I chancedto sce my friend Straus’s Testimonial. 


R. R. SHIELDs. 


R. R. SHIELDs. 


Mr. SHIELDS. 





Scld by all respectable dealers in the United Kirgdom.. Price 6d, 
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“GOMPO” 


REGISTERED 
TO PREVENT 
PEGS SLIPPING 


TRADE 
MYVA 





Sold by all respectable dealers in the United Kingdom. Price 6d 





CLARENCE House, HARROGATE. 
December 22nd, 1898. 
Dear S1r,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent, 
Yours truly, 


R. R. SHIELDS. HEINRICH DITTMAR. 


NOTE ADDITIONS TO 
POPULAR & COPYRIGHT MUSIC. 


(Postage 4d. each.) ISSUED BY (Postage 4d. each. 


0”. WILLIAM REEVES, Or 
83, CHAR:NG CROSS ROAD WC. 


VIOLIN AND PIANO. 
Series of 12 Pieces a by A. Mullen 
134. Alla Marcia... .. Beasley 
256. Campbellsare Coming» "317. Ben Bolt 
257. British Grenadiers 312. Low Back'd Car 
258. Lifeonthe Ocean Wave 313 Sprig of Shillelagh 





259. Hearts of Oak 314. March from Norma 

260. Ivy Green 315. March,GuillaumTe] 

261. Red, White and Blue 316, Lass O' Gowrie 

149. Reflections “ae ¢e0 «- Beazley 

284. Reverie in E minor W. Vinnicombe 
VIOLIN. 

170. March St. Olave .. F. James 


MANDOLINE AND PIANO. 

274. Alice where art Thou? ... 
407. Belle of Chicago March J. P. Sousa 
406. Blue Danube Waltz ... Strauss 
416. Cadet, Two Step fore.) Alard 
408. Corcoran Cadets March J. P. Sousa 
272. Donau Wellen Waltz ... Ivanovici 
139. Esmeralda (arr. by) ... S. Osborne 
414. Faust Waltz and F ower 

Song . 
157. God ies Prince of 

Wales, (arr. by) S. Osborne 
332. Grenadier Guards March F. Burns 
277. Hiawatha yee Calk 


Gouned 


Walk ; Neil Moret 
201. High School Cadets 
March : «a J. 2» Bouse 
367. Kathleen Mavourneen Crouch 
330. Killarney, arranged by S. Osborne 
499. Liberty Bell March... J. P. Sousa 
400. Manhattan Beach March J. P. Sousa 
327. Marche aux Flambeaux S. Clark 
411. March Past of the 
National Fencibles J. P. Sousa 
410. March Past of the Rifle 
Regiment J. P. Sousa 
321. Minnehaha Cake Walk S. Osborne 
339. Nazareth, arranged by S. Osborne 
255. Oceana Schottische ... W. H. Stevens 
279. Over the Waves... Rosas 
409. Our Flirtation March... Sousa 
356. Salome (Intermezzo) ... Loraine 
325. Santiago Waltz ... Corbin 
412 Sem er Fidelis March. Sousa 
340, Stephanie Gavotte, arr. S. Osborne 
323. Very Sweet Waltz ... QT. Bonheur 
341. Village ~~ ar- 
ranged b . S. OsbornesTT> 
368. Washington ost March Sousa “> é 
292 DE 1505 
\ ‘ 











JUST PUBLISHED. Or. 8vo, cloth, 58- 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 





WITH 
ESSAY ON HECTOR BERLIOZ, 


BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying. ... . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.''— 
Daily Chronicle. 


‘The chapter on Charles Hallé is written with 
sympathy and knowledge.'’— Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





TO COMPOSERS, ORGANISTS, CHOIRMASTERS 
BANDMASTERS AND TEACHERS, &c. 


MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, 1o by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ Paper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best's Arrangements, etc. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Mus 
d. 12 Staves, quarto size, 113 by 94, 5 quires, 120 

sheets, the lot 3/6. 


12 Staves, oblong quarto, 9} by 113, 5 quires, 120 
sheets, the lot 3/6. 
f. 24 Stawes, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 
g. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 


os 


h, 14 Staves, quarto size, 113 by 9} 5 quires, 120 
sheets the lot 3/6, 


Carriage Paid. 


Lonpon: 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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+023 MUSICAL? WORKS 


SUITABLE. .FOR PRIZES OR: FOR PRESENT, qe eat . 
%, ‘ ON SALZ BY ' 
| WILLIAM REEVES, 88, CHARING CROBS ROAD; LONDON, wo. 


pays <B 


ep ety lta actin , ; SORT. 


_ Baif a a oy of Music in England, by Dr. F. Howied, 80, Desi 38. 6d, 
“hg 
on Breathing and Breath Control, for ‘Singers, Speakers, and 


Rs eeacher, ers, by Grorcz E. Tuorz, cr. 8vo, limp cloth, ts. 
AS ges gt are so pte 3 that you can, by studying them, master the fandamental prin les employed in 


SES ‘i Skanne tnx thie Dovel t of the V. for Singers, Speakers, and 
opmen e Voice, for s, 
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£2 Dictionary of Mi mont the Earliest Period to the Present, cr v0, ed, is. 


on the cture and Preservation of the Violin and 
-Instruments, t together wit!: an account of rs bers: elebrated ! 
the genuine characteristics of their Instruments, by J. A. Orro, translated 
tions and sri anil by Joun Bisnbde, 4th Editions os 8vo, cloth, 3s. 
MORaErs Don Giovanni, 2 Commentary, by Caries i ranslated 
Crarxk and J. T. Rartiason; cr. 8y0, clothy 3s, 6d.. si tee ee 
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rare shall ; by G. T. se ae bevell Robert ad ee ) ep oD, 
Greater ' of Chopin (Polonaises, Mazurkas, Noctu tc.) and 
: one BOF Kxgczynskl, translated by Miss MB o, 1 | 
LAND ‘ARDS, with Portrait, Facsimile, ete:, cr. 8vo, cloth, gs... me 
Music and Musicians, Essays and Criticisms, Rogert Scuuy» ti 
annotated by F. R. Ritter, Portrait of Robert Schumann : 
~~ Crayon by Bendemana, First Series, thick cr. 8vo, sloth, tone 
* . “itto, Second Series, thick cr. 3vo, cloth, ros; 64. Second E4i 
Wi Beethoven, by Ricwarp Wacner, with a a8 if 
orks of Avtbur Schopenhauer, translated by E ANNRED? 
8vo° cloth, 6s. 
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Th 1e ‘Laden Institute oMWMEusic. 


The next Examinations for Fellows, Tuceeasick, Asadcintegalel J 


Graduates, Intermediary and three Junior Grades will 
be held in DECEMBER and JANUARY next, 


For vacant dates and particulars address — 


THE HON. SECRETARY, LONDON INSTITUTE OF MUSIC, tit 
2, SPENCER MANSIONS, QUEEN’S CLUB GARDENS, LONDON, W. - 


| Intending Candidates please write for dates and Syllabus. Representatives wanted. 


VIOLIN SCALES AND ARPEGGI. 


For Candidaics preparing for all Examinations tm connection’ with 
above and The College of Violinists, Lid., ete. 








Price FOUR SHILLINGS. 


CARY & ©O., 
231, OXFORD STREET, Lot iTDOW, W.. 











JUST PUBLISHED. 


BOOK [.(containing lessons 1 aid 2) 


OF 


First Series of 12 Violin Lessons | 


WRITTEN IN DUET FORM 





For Private as well as Class Tuitiom i 


BY ey. 


E. POLONASKI, 





Price 4d. net. Post free 5d. 


- = 





ADDRESS !-—— 


2, SPENCER MANSIONS, QUEEN’ s CLUB GARDENS, LONDON, W. 
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